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Background information 
 
John Williams: ‘Main Title’ / ‘Rebel Blockade Runner’ 
(from Star Wars: Episode iV – A New Hope) 
 
Music specially written for films first appeared in the 1930s. At this time composers 
wrote for large symphony orchestras in the late Romantic style (the Romantic 
period in music was c.1820 – 1900) with which they were familiar. 
 

 
 
Star Wars was released in 1977 and Episode IV, from which our set 
work is taken, is the first in what is now being developed into a cycle 
of nine related movies. The films are set in a distant galaxy and 
concern an epic struggle between the evil Galactic Empire and the 
organised resistance of the Rebel Alliance, who are fighting to 
restore democracy. In Episode IV you meet Luke Skywalker and 
follow his journey as he learns about ‘the Force’ and becomes part of 
the Rebel Alliance. 
 
 
 
 
Our set work (‘Main Title’/’Rebel Blockade Runner’) is played over the opening 
credits of the film. The music accompanies scrolling text that sets the scene and 
explains what’s happening. The rebel blockade runner is Princess Leia’s spaceship, 
which you see after the credits have finished. 
 
 
 
 
 
 
 
 
Characteristics of John Williams’ film music are: 
 Late Romantic style (sometimes with more modern harmony) 
 Full symphony orchestra 
 Use of leitmotifs 

The Romantic era was a period of 

music history. Early film composers 

were very influenced by music from 

the Romantic era. 

Luke Skywalker is a main 

character in Star Wars; there 

is a ‘Luke Skywalker’ leitmotif 

The Rebel Blockade Runner is 

Princess Leia’s spaceship; it is 

the ‘Rebel Blockade Runner’ 

leitmotif that we hear at the 

end of our set work 
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A leitmotif is a tune that returns throughout a film score. It 
represents a particular object, idea or character in the story and 
often returns in the background or in an altered form. Leitmotifs 
are used throughout the music for the Lord of the Rings films 
(composed by Howard Shore), such as the leitmotif that 
represents the ‘Fellowship of the Ring’, which is an heroic leitmotif, 
and the leitmotif for the ‘Shire’ (the home of the Hobbits), which is 
represented by a happy melody in a major key and is first played 
on a solo Irish tin whistle, then solo violin. It’s light and playful and 
reflects the comfort and safety of the Shire.  
 
 
Remember, text in these boxes is additional information to extend your learning, if you are 
ready for it… 
 Leitmotif was pioneered in the 19th-century operas of Richard Wagner. 
 
Star Wars is a sci-fi, fantasy film. In a fantasy film the composer might create the 
sense of a weird reality by using some of the following:  
 Unusual harmonies and time signatures when things are a bit weird in the 

action 
 Rapid scalic patterns (going up and down scales) to suggest frantic action 
  Discords (harmonies that clash) and diminished chords 

 
Composers use music to create mood and emotion. Here are some of the musical 
‘tricks’ they might use: 
 Minor and dissonant chords to make you feel uneasy 
 Low pitches in brass and strings to suggest darkness 
 Dynamics get louder to build tension 
 Suggesting a geographical setting, e.g. in his score for Out of Africa John 

Barry combined original compositions with traditional African music. 
 
 Sometimes specific melodies or other music features are used to depict a 
specific moment in the action, e.g. in his music for 633 Squadron Ron Goodwin 
represents the soaring planes with soaring brass melodies. 
 
What else has John Williams composed? 
 Jaws 
 Indiana Jones 
 E.T. the Extra-Terrestrial 
 Jurassic Park 
 The first three Harry Potter films (including the  

main leitmotif: ‘Hedwig’s Theme’)  

 

 

Howard Shore also uses 

leitmotifs in his score for ‘Lord 

of the Rings’ 

Have a listen to some of the 

other film scores John Williams 

has composed 
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Background ‘test yourself’ 

1. Who composed the music for Star Wars?       

2. Name two other films he has composed the music for:      

and   

3. When was Star Wars: Episode IV released?       

4. Where in the film does the music of our set work appear?  

       

5. What is a leitmotif?      

       

6. Why might a film composer use a leitmotif?      

       

7. What are the names of the two leitmotifs used in our set work?  

 a.    

 b.    

8. Name another film composer who uses leitmotif.       

9. List three characteristics of John Williams’ film music: 

 a.    

 b.    

 c.    

10. Give an example of something a composer might use for a sci-fi, fantasy film. 

       

11. What might a composer use to create tension in a piece of film music? 
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Personalised Learning Checklist (PLC) 
This is a list of everything you will need to be able to know/do in relation to this set work: 

 
Checklist 

Check 
point 1 
(/) 

Check 
point 2 
(/) 

M
EM

O
R

IS
E 

I know who the composer is and can name some of his 
other works   

I know what a leitmotif is and can name the two leitmotifs 
used in this set work   

I know when this film was released   
I know where this piece features in the film   
I know the time signature   
I know the main key/s   
I know the tempi used   
I know what the different elements of music are, and can 
give examples of each of them (DR T SMITH)   

I can describe how the heroic, adventurous nature of the 
film is created in the music   

I can describe the opening in terms of tempo, texture, 
dynamic, instrumentation and rhythm   

I can describe the main theme in terms of pitch, metre, 
structure, tonality, rhythm, instrumentation and texture   

I can describe the ending in terms of rhythm, dynamic and 
tempo   

I can identify two features that show this piece is a march   
I can give three ways composers can build tension   
I can identify ways in which contrast is achieved throughout 
the set work   

Le
ar

n 
ho

w
 t

o 
id

en
tif

y 
th

es
e 

n 
a 

sc
or

e 
/ 

by
 li

st
en

in
g…

 Name the instrument/s playing the melody   
Name the instrument/s playing the accompaniment   
Describe the tonality of an extract   
Identify the cadence at the end of an extract   
Identify the harmonic device used in an extract   
Describe the tempo and any changes to the tempo in an 
extract   

Describe the melody, rhythm, dynamics or structure of an 
extract   

Describe the structure of the set work overall   
Identify the interval between two notes in an extract   
Compare Star Wars to another music extract   
Identify musical devices used in an extract   

Complete a melody dictation from Star Wars   

Complete a rhythm dictation from Star Wars   
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Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

DYNAMICS 

DR T SMITH 

Dynamics 
Rhythm, Tempo 
and metre 
 
Tonality 

Structure 
Melody 
Instrumentation 
Texture 
Harmony 
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Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

RHYTHM, TEMPO & 
METRE 

TONALITY 

 Remember Dr T Smith! 
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Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

 

STRUCTURE 

MELODY 

 Remember Dr T Smith! 
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Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

 

INSTRUMENTATION 

TEXTURE 

 Remember Dr T Smith! 
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Definition 
 

Facts / Characteristics 

Examples 
 

Non-examples 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

HARMONY 

 Remember Dr T Smith! 
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How are the elements of music used in our set 
work? 
 

opening (Fanfare) 

The title ‘Star Wars’ fills the screen but immediately recedes into the distance. 

Dynamics:      

       

Time signature (metre):       

Tempo:       

Rhythm:      

      

       

Tonality:       

Instrumentation:      

      

       

 
 

Main theme 
 
Three paragraphs of scrolling text – each aligned to one of the three sections of 
music. They explain the background to the film. 
 
Dynamics:      

       



13 
 

Rhythm, tempo & metre:      

      

       

       

Tonality:       

Structure:      

       

Melody:      

      

      

       

Instrumentation:      

      

       

Texture:      

       

Harmony:      

      

       

 

 

Ending (rebel blockade runner) 
 
From bar 29 – Tiny stars appear against the black void. 
From bar 39 – The surface of a huge planet swings into view. A tiny rebel spacecraft 
is being fired on by a spaceship of the Galactic Empire. 
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Which instrument plays a solo from bar 36?       

What is bitonality, and which section of music is bitonal?      

       

How does the tempo change?       

       

Describe the rhythm.      

      

       

What is the time signature?       

Describe the use of chords.      

       

 

  



15 
 

Test Yourself 
 
 

1. Describe two distinctive features of John Williams’ film music. 

 a.            

 b.            

2. How many bars long is the introductory fanfare in Star Wars?     

3. Identify two aspects of the music in the openings bars that makes it sound like a 

fanfare. 

 a.            

 b.            

4. The first section of music following the fanfare has an ABA1 structure. Describe two 

similarities and two differences between sections A and B. 

Similarities: 

 a.            

 b.            

Differences: 

 a.            

 b.            

5. Explain the difference between bitonality and atonality by completing the following 

sentence: 

Bitonality is the use of        whereas atonality is 

      . 

6. What is the meaning of:  

tutti (in bar 21)          

pizz. (in bar 33)          

8va (in bar 36)          

7. Describe the texture in bars 44 – 50. 

            

8. Which two words describe the rhythm of the accompaniment in bars 21 – 24? 

.                                                           . and .                                                           . 

9. Which instrument plays the Luke Skywalker motif when it is first heard? 
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Glossary 1 
 
Tonality Whether the music is in a major or minor key, or no key 

Dynamics The levels of loudness and softness in the music 

Metre (Time signature) The beat and how the beats are divided/grouped 

Tempo The speed at which the music is performed 

 Cadence The end of a musical phrase harmonised by two chords 

Melody A tune 

Rhythm 
The patterns produced by notes and rests of various 
lengths 

Structure How a melody, piece or section of a piece is organised 

Musical device A technique for producing a particular effect 

Texture 
Layers / the role of each instrument, e.g. which 
instrument/s has/have the tune, which are accompanying 

Dotted rhythm 
A pair of notes where the one note is dotted and the 

other note is shorter creating a “skipty” rhythm:  

Triplet Three notes fit into the space of two notes:  

Ostinato 
A repeating musical pattern, which might be a melodic or 
a rhythmic pattern 

Piano Soft 

Fortissimo Very loud 

Crescendo Getting gradually louder 

Fanfare 
A short and lively flourish for trumpets or a group of 
brass instruments, typically used to introduce something 
or someone, e.g. the very beginning of the set work 

4/4 Time signature: 4 crotchet beats per bar 

 

Remember, where you see this symbol  

the information is optional, for those who 
want more of a challenge 
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Glossary 2 
 
Leitmotif 

A musical idea that is associated with a person, object, 
place or emotion in a music drama 

Interval The distance between two pitches, measured in numbers 

 4th 
Two notes spaced a 4th apart, e.g. C to F 
C(1) D(2) E(3) F(4) 

 7th 
Two notes spaced a 7th apart, e.g. C to B 
C(1) D(2) E(3) F(4) G(5) A(6) B(7) 

Ternary form A B A structure 

Pedal 
A sustained or repeated note sounded against changing 
chords/harmonies 

Homophonic Chordal texture 

Glissando A slide from one pitch to another 

Imitation When one part copies another 

Sequence A pattern is repeated starting on a higher or lower note 

 Tremolando 
The rapid repetition of a single pitch or two alternating 
pitches 

Diminuendo Gradually getting quieter 

Syncopated Off-beat rhythm 

Block chords 
Chords where the three notes are pressed down at the 
same time 
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Glossary 3 
 
Tonic The first note of the scale or key 

Dominant The fifth note of the scale or key 

 Tonic pedal 
Repeating or sustaining the first note of the scale or key 
under changing harmony 

 Dominant pedal 
Repeating or sustaining the fifth note of the scale or key 
under changing harmony 

Imperfect cadence 
Two chords at the end of a musical phrase that leave the 
music sounding unfinished and as if it will continue, like a 
comma (,) 

 Atonal Music that has no key 

 Bitonal Music that is in two different keys at the same time 

 Quartal harmony Chords built from 4ths 

 Note clusters 
Chords built from notes that are next / close to each 
other, e.g. C-Db-F-G 

Bb major The key that Star Wars begins in (Bb C D Eb F G A Bb) 
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Glossary 1 quiz 
Match the words and definitions by drawing an arrow: 

Fanfare 
The patterns produced by notes and rests of various 
lengths 

Dynamics A technique for producing a particular effect 

Metre (Time signature) 
A repeating musical pattern, which might be a melodic or 
a rhythmic pattern 

Texture The levels of loudness and softness in the music. 

 Cadence 
A short and lively flourish for trumpets or a group of 
brass instruments, typically used to introduce something 
or someone, e.g. the very beginning of the set work 

Melody 
A pair of notes where the one note is dotted and the 

other note is shorter creating a “skipty” rhythm:  

Rhythm Getting gradually louder 

Structure Whether the music is in a major or minor key, or no key 

Musical device The end of a musical phrase harmonised by two chords 

Tempo Very loud 

Dotted rhythm How a melody, piece or section of a piece is organised 

Triplet The speed at which the music is performed 

Tonality Time signature: 4 crotchet beats per bar 

Piano 
Layers/ the role of each instrument, e.g. who has the tune, 
who is accompanying 

Fortissimo Three notes fit into the space of two notes:  

Crescendo Soft 

Ostinato The beat and how the beats are divided/grouped 

4/4 A tune 
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Glossary 2 quiz 

 
 

ACROSS 
5. A musical idea that is associated with a 
person, object, place or emotion in a music 

drama 
6. Chordal texture 
7. A B A structure 

8. A slide from one pitch to another 
10. Off-beat rhythm 

11. A sustained or repeated note sounded 
against changing chords/harmonies 

DOWN 
1. When one part copies another 

2. A pattern is repeated starting on a higher 
or lower note 

3. Gradually getting quieter 
4. Chords where the three notes are pressed 

down at the same time 
9. The distance between two pitches, 

measured in numbers 
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Glossary 3 quiz 
 
Fill in the key word that matches the definition: 
 

 The first note of the scale or key 

 Music that is in two different keys at the same time 

 
Repeating or sustaining the first note of the scale or key 
under changing harmony 

 
Repeating or sustaining the fifth note of the scale or key 
under changing harmony 

 
Chords built from notes that are next/close to each other, 
e.g. C-Db-F-G 

 Music that has no key 

 The fifth note of the scale or key 

 The key that Star Wars begins in (Bb C D Eb F G A Bb) 

 
Two chords at the end of a musical phrase that leave the 
music sounding unfinished and as if it will continue, like a 
comma (,) 

 Chords built from 4ths 
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Practice Section A-style question 1 
(Refer to the skeleton score on the next page.) 

1. Describe the tonality (tick one choice from the list below).  (1) 

Major       

Minor       

Atonal      

Modal      

 

2. Name the instrument that plays the melody in bars 4 – 113.  (1) 

       

 

3. Describe how a sense of heroism and adventure is achieved through the music. 

Make specific reference to melody in your answer.  (3) 

      

      

      

       

 

4. Describe the dynamics from bar 11 to the end of the extract.  (2) 

      

      

       

 

5. Identify one similarity and one difference in the rhythm of phrase A and phrase 

B.  (2) 

Similarity:      

Difference:      

 

6. In what year was Star Wars Episode IV released?  (1)     

 

Total: ___/ 10 
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Skeleton Score for Question 1 
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Practice Section A-style question 2 
 

(Refer to the skeleton score on the next page.) 

1. Identify the metre at the start of the extract (tick one).  (1) 

2/4  

3/4  

4/4  

6/8  

 

2. Describe the rhythm and tempo from bar 11 to the end of the extract.  (3) 

      

      

      

       

 

3. Describe the dynamics.  (2) 

      

      

       

 

4. Identify two devices used in the second half of the extract (tick two answers).  

(2) 

Sequence      

Ostinato       

Pedal note    

Scale            

 

5. Name the instrument that plays the melody at the start of the extract.  (1) 

       

 

 

Total: ______/ 9 
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Skeleton Score for Question 2 
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Practice Section A-style question 3 
 
1. What is the main rhythmic feature throughout this music? 

Circle the correct answer.  (1) 

dotted rhythms      syncopation      triplets      cross-rhythms 

 

2a. Which instrument plays the main theme the first time it is heard?  (1) 

       

 

2b. Why do you think John Williams has chosen that instrument? 

Give one reason.  (1) 

       

 

3. Circle two words that describe the string melody.  (2) 

staccato      legato      conjunct      disjunct      sforzando 

 

4. Describe two similarities and two differences between the opening fanfare and 

the main theme.  (4) 

      

      

      

      

      

       

 
 

Total: ______/ 9 
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Wider listening 
 E.T. by John Williams ‘The Prophecy’ from Lord of the 

Rings by Howard Shore 

Dynamics   

Rhythm, tempo & 

metre 

  

Texture   

Structure   

Melody   

Instrumentation 

(Sonority) 

  

Tonality   

Harmony   

 

 Remember Dr T Smith! 
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Section B (Practice Question 1) 
Essay Planner 

Question: Evaluate how effectively John Williams and Hans Zimmer use instrumentation, 
melody and texture to create atmosphere. 

 
 John Williams: Star Wars 

 

Hans Zimmer: Gladiator 

 
Instrumentation  

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 

                                                                                           

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 

                                                                                           

Melody  

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 

                                                                                           

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 

                                                                                           

Texture  

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 

                                                                                           

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   . . 

.                                                   .                                                          

.                                                   . 
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SECTION B (Practice Question 1) 
Write your answer in the spaces provided. 

 
You will hear extracts from Area of Study 3: Music for Stage and Screen; one 

familiar and one unfamiliar. In order to answer the question you should refer to the 
Source Booklet. 

Familiar extract, Extract A: Star Wars Episode IV: A New Hope (by John Williams) 
Unfamiliar extract, Extract B: ‘The Battle’ from Gladiator (by Hans Zimmer) 

 
You will hear both extracts three times in the following order: familiar unfamiliar, 

familiar unfamiliar, familiar unfamiliar. 
 

Evaluate how effectively John Williams and Hans Zimmer use instrumentation, melody 
and texture to create atmosphere. 

 
The skeleton scores are provided in the Source Booklet.  

You should use your knowledge of musical elements, contexts and language in your 
response.  (12) 

 

 
INTRODUCTION 

When was the set work composed?  What are the features of the set work that are 

typical of the composer’s style?  What elements of music will you write about in your 

essay? 

           

           

           

            

 
PARAGRAPH 1: Instrumentation in Star Wars 

Which instruments play the main melodies / themes / leitmotifs? Is the choice of 

instruments typical of John Williams’ style? How does the choice of instruments contribute 

to the atmosphere created? 
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PARAGRAPH 2: Instrumentation in Gladiator 

Which instruments play the main melodies / themes / leitmotifs? How does the choice / 

use of instruments compare to Star Wars? How does the choice of instruments 

contribute to the atmosphere created? 

           

           

           

            

            

 

PARAGRAPH 3: Melody in Star Wars 

Are there particular themes or leitmotifs used? What is the effect of these in terms of 

atmosphere created? Is it typical of John Williams’ style to use leitmotifs? Can you give an 

example of another film score he uses them in? Describe the melody / theme / leitmotif in 

as much detail as you can (conjunct or disjunct, particular intervals used often, phrase 

length, range). 

           

           

           

            

            

            

            

 

PARAGRAPH 4: Melody in Gladiator 

Are there particular themes or leitmotifs used? What is the effect of these in terms of 

atmosphere created? Describe the melody / theme / leitmotif in as much detail as you can 

(conjunct or disjunct, particular intervals used often, phrase length, range). How does the 

use of melody compare with Star Wars? What are the main similarities / differences? 
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PARAGRAPH 5: Texture in Star Wars 

What are the main textures used, and where in the score are they used? What effect 

does the choice of texture have on the atmosphere created? Why might certain textures 

be more common in sci-fi/action films? 

           

           

           

            

            

 

PARAGRAPH 6: Texture in Gladiator 

What are the main textures used, and where in the excerpt are they used? What effect 

does the choice of texture have on the atmosphere created? Why might certain textures 

be more common in action films? How does the use of texture in Gladiator compare with 

the use of texture in Star Wars?  

           

           

           

            

            

 

CONCLUSION 

In your opinion, and referring specifically to the points you’ve mentioned, which piece is 

the most effective and why? Briefly summarise the points you have made, explaining how 

they relate to the style/purpose of the music. Is the Star Wars music typical of John 

Williams’ style, and how? 
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Mark Scheme for Section B: Question 9 of the exam (Essay question) 

MEDAL 
 Points made 

about the 

extracts 

(AO3) 

Use of musical 

vocabulary 

(AO3) 

Appraising - 

evaluating 

(AO4) 

Drawing 

conclusions 

(AO4) 

1 – 3 marks Not many points 

made 

Limited or no 

musical vocabulary 

used 

Basic points made, 

which are not 

developed 

Limited attempts to 

draw a conclusion 

4 – 6 marks Points made, but not 

backed up with 

evidence 

Some basic musical 

vocabulary used (e.g. 

pitch, melody, high, 

low) 

Some similarities 

and differences 

between the 

extracts are 

described 

Some attempt at 

drawing a 

conclusion, but 

perhaps not very 

successful 

7 – 9 marks Points made about 

both extracts and 

backed up with 

evidence 

Good range of 

musical vocabulary 

used (e.g. stepwise, 

arch-shape, 

repetition) 

Some similarities 

and differences 

between the 

extracts are 

analysed 

Some successful 

attempts at 

comparing, 

contrasting and 

drawing conclusions 

10 – 12 

marks 

Points made 

demonstrating good 

understanding of the 

style each extract 

Frequent use of 

musical vocabulary, 

including more 

sophisticated 

language (e.g. 

sequence, melisma) 

All the main 

similarities and 

differences between 

the extracts are 

analysed 

A fully successful 

attempt at 

comparing, 

contrasting and 

drawing conclusions 

 

MISSION 

 

                                                            . 

                                                            . 

                                                            . 

                                                            . 

                                                            . 

 

SPAG  QUALITY OF 

STUDENT ACTION: 
 

1       2       3       4 

                        

STUDENT ACTION: 
                                                                                                                                              .                                                    

                                                                                                                                              .         

                                                                                                                                              .        

                                                                                                                                              .          

                                                                                                                                              .        

                                                                                                                                              .       

                                                                                                                                              .         
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Section B (Practice Question 2) 
 

Essay Planner 
 

Question: Evaluate how effectively John Williams and Danny Elfman create a sense of 
heroism and adventure. 

Tip: If the question doesn’t specify which elements of music (e.g. melody, texture, etc.) to 
write about, you should choose three or four that you think will be most interesting and 

relevant to write about. Structure each paragraph around ONE element of music. 
 

Introduction 

When was the set work composed?                                    .  

What are the features of the set work that are typical of the composer’s style? 

                                                                                                                                                 . 

                                                                                                                                                 . 

What elements of music will you write about in your essay? 

                                                                                                                                                 . 

                                                                                                                                                .                                                                           

 John Williams: Star Wars Danny Elfman: Batman 

Paragraphs 1 & 2 

Element of music (a) 

 

…………………………… 

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

Paragraphs 3 & 4 

Element of music (b) 

 

…………………………… 

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

Paragraphs 5 & 6 

Element of music (c) 

 

…………………………… 

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  
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If you have time, you may 

wish to discuss a fourth 

element of music 

Paragraphs 7 & 8 

Element of music (d) 

 

…………………………… 

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

 

                                                   .                                                                                                                    

.                                                   .                                                                                          

.                                                   .                                                          

.                                                   . 

                                                   .                                                                  

Conclusion 

In your opinion, and referring specifically to the points you’ve mentioned, which piece is the most effective 

and why?  

                                                                                                                                                 . 

                                                                                                                                                 . 

 

Briefly summarise the points you have made, explaining (briefly) how they relate to the style/purpose of 

the music 

                                                                                                                                                 . 

                                                                                                                                                 . 

 

 
 
 
 

SECTION B (Practice Question 2) 
Write your answer in the spaces provided. 

 
You will hear extracts from Area of Study 3: Music for Stage and Screen; one 

familiar and one unfamiliar. In order to answer the question you should refer to the 
Source Booklet. 

Familiar extract, Extract A: Star Wars Episode IV: A New Hope (by John Williams) 
Unfamiliar extract, Extract B: ‘Main Title’ from Batman (by Danny Elfman) 

 
You will hear both extracts three times in the following order: familiar unfamiliar, 

familiar unfamiliar, familiar unfamiliar. 
 

Evaluate how effectively John Williams and Danny Elfman create a sense of heroism and 
adventure. 

The skeleton scores are provided in the Source Booklet.  
You should use your knowledge of musical elements, contexts and language in your 

response.  (12) 
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Mark Scheme for Section B: Question 9 of the exam (Essay question) 

MEDAL 
 Points made 

about the 

extracts 

(AO3) 

Use of musical 

vocabulary 

(AO3) 

Appraising - 

evaluating 

(AO4) 

Drawing 

conclusions 

(AO4) 

1 – 3 marks Not many points 

made 

Limited or no 

musical vocabulary 

used 

Basic points made, 

which are not 

developed 

Limited attempts to 

draw a conclusion 

4 – 6 marks Points made, but not 

backed up with 

evidence 

Some basic musical 

vocabulary used (e.g. 

pitch, melody, high, 

low) 

Some similarities 

and differences 

between the 

extracts are 

described 

Some attempt at 

drawing a 

conclusion, but 

perhaps not very 

successful 

7 – 9 marks Points made about 

both extracts and 

backed up with 

evidence 

Good range of 

musical vocabulary 

used (e.g. stepwise, 

arch-shape, 

repetition) 

Some similarities 

and differences 

between the 

extracts are 

analysed 

Some successful 

attempts at 

comparing, 

contrasting and 

drawing conclusions 

10 – 12 

marks 

Points made 

demonstrating good 

understanding of the 

style each extract 

Frequent use of 

musical vocabulary, 

including more 

sophisticated 

language (e.g. 

sequence, melisma) 

All the main 

similarities and 

differences between 

the extracts are 

analysed 

A fully successful 

attempt at 

comparing, 

contrasting and 

drawing conclusions 

 

MISSION 

 

                                                            . 

                                                            . 

                                                            . 

                                                            . 

                                                            . 

 

SPAG  QUALITY OF 

STUDENT ACTION: 
 

1       2       3       4 

                        

STUDENT ACTION: 
                                                                                                                                              .                                                    

                                                                                                                                              .         

                                                                                                                                              .        

                                                                                                                                              .          

                                                                                                                                              .        

                                                                                                                                              .       

                                                                                                                                              .         
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Detailed notes on the Star Wars Set Work: Extend Your Learning! 

Performing forces and their handling 
Full symphony orchestra: 
o 3 flutes (third also playing piccolo), 2 oboes, 2 clarinets, bass clarinet, 2 bassoons 
o 4 horns, 3 trumpets, 3 trombones and tuba 
o timpani, triangle, snare drum, tam-tam, glockenspiel, vibraphone and cymbals 
o piano/celeste and harp 
o strings 

 

Bars 1–3 
 

Introduction 

Dominated by fanfare-like figures1 in the brass  
 

 
 
 

 
 

Rapid repeated notes develop quickly 
into staccato triplet figures, with free imitation between 

trombones and trumpets 
 

 
 
 

 
 

 
Inverted tonic pedal2 played tremolando3 in the violins 

 
 

 
 

In 4/4 time 

Played ff4 

1. Fanfares were 
triumphant pieces of music 

traditionally played on 
brass instruments to 
welcome the entry of 

royalty. 
2. A tonic pedal is when 

the tonic (first) note of the 
key of the music is 

repeated or held while 
the chords change. In this 

case it is Bb. An inverted 
tonic pedal is when this is 
not found in the bass part. 

3. Tremolando (same as 
‘tremolo’): rapid playing 

on the same note to 
produce a wavering, 

tremulous sound. 
4. ff is short for fortissimo 

and is an instruction to 
play very loudly. 
 

 
 

Bars 4–7 
 

Main theme 
(A) 

Heroic leitmotif/main theme1, played by high trumpets 
 

 
 

Punctuating syncopated (off-beat) chords in 
brass/lower strings/bassoons with rhythm emphasised by 

snare drum 
Upper woodwind and violins play tremolando chords 

and continue inverted tonic pedal from Introduction 

Played ff 

1. A leitmotif is a 
recurring (repeating) 

musical idea that is 
associated with a 

particular theme, 
character or place. 

Bars 8–113 

 
Main theme 

repeated 
(A) 

Trumpets play melody again 

 
 

 
 

Inverted tonic pedal idea varied by semiquaver figure on alternate beats 
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Accompaniment changed slightly to allow a descending bass 

 
 
 

 
 

 
 

 
 

Bars 14– 
20 
 

Contrasting 
section (B) 

Contrasting melody played by all strings apart from 
double basses – doubled across three octaves1 
 

 
 

 
 

 
 

Important notes of the melody picked out in the 
glockenspiel 

Accompanying block chords2 in horns/piano (lh)/oboe 

Harmony reinforced by triplet3 figures in piano 
(rh)/harp/flute/clarinet 

Bars 12–15 dominant pedal4 in bass 
instruments 

Played mf5 
 

 
 

1. An octave is the gap of 
an eighth between two 
notes, e.g. C to the next 

highest or lowest C. 
2. Block chords – chords 

where all the notes are 
played together. 

3. A triplet is always 
identified by a ‘3’ above 

or below the notes: 
 
 

 
4. A dominant pedal is 

when the dominant (fifth) 
note of the key of the 

music is repeated or held 
while the chords change. 

In this case it is F. 
5. mf is short for mezzo-
forte, which means 

moderately loud. 

Bars 21– 

29 
 

Main theme 
(A) played 

twice 

Melody doubled across three octaves in 

violin/viola/cello/horn/trumpet 
 

 
 

 
 

 
‘Rushing’ upwards scale-like passages in 

woodwind1 

Punctuating syncopated (off-beat) chords similar to 
those in bars 4–7 

 
 

 
Harp glissando2 at bar 29 provides an effective link to 

next section 
Played ff 

1. The woodwind section 

comprises 3 flutes (third also 

playing piccolo) 2 oboes, 2 
clarinets, bass clarinet, 2 
bassoons. 

2. Glissando: a slide 

upwards or downwards 
between two notes. 

Bars 30– 
32 
 

Fanfare-like material, related to the 
Introduction, building up a chord using 
repeated quaver/triplet semiquaver rhythm 

1. Sequence: the 
repetition of a musical 
phrase at a higher or 
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Link Rapid ascending (rising) sequential1 figures in 

strings/bassoons/flutes 

lower pitch than the 

original. 

Bars 33– 
35 

 
Transition 

Strange, unstable harmonies sustained by brass and 
woodwind 

 
 

Rapid arpeggio (broken chord) figures in strings 
General diminuendo (getting gradually quieter) 

 

Bars 36– 
38 

 
Star-filled 

sky 

Much lighter texture – played p1 at first 
Piccolo2 melody accompanied by held 

chords/arpeggios in 
woodwind/vibraphone/harp/celeste/violin 

 

1. p is short for piano, 
which means play ‘softly’. 

2. An instrument like a 
small flute. 

Bars 39– 

41 
Appearance 
of planets / 

increase in 
tension 

Scurrying upward figures in strings 

Block chords build up and crescendo 
(get gradually louder) in trombones and horns 

 

Bars 42– 
43 

 
Spaceship 

appears 

Low C pedal1 played ff by bass instruments and 
accompanied by huge Tam-tam (gong) stroke 

Timpani2 hammers out an ominous rhythm 
 

 
 

Brass play two chordal figures which 
represent the Imperial forces 
 

 
 

 

1. Pedal: a held or 
repeated note in the bass. 

2. Timpani: a type of 
drum 

Bars 44– 

50 
Larger 

spaceship in 
pursuit 
firing at the 

first 

Dissonant (clashing) chords, played in 

rhythmic unison, across the orchestra 
ff 

Ritardando (slowing down) and a pause 
emphasise effect here 
 

Change to 3/4 

 

Bars 51– 

60 
 

Battle 
continues 

and action 
then 

switches to 
inside the 
rebel craft 

Fast tempo  (♩=160) 

Strings/lower brass and woodwind play an ostinato1 

figure on the note C 
 

 
Brass and upper woodwind play dramatic triads2, 

similar to those heard in bars 42–43, to accompany shots 

of the Imperial forces 
 

 
 

The sustained low C fades away in 
cello/bass/bass clarinet as the cue ends 

1. Ostinato: a musical 

phrase or idea repeated 
over several bars or 

more. 
2. Triads: three-note 

chords. 

 


